Peunnu 3., MauHeBa J1.

OBYYEHUE MHOCTPAHHOMY $3blKY NMOCPEACTBOM APAMATU3ALINAU

Wcnonb3oBaHMe gpamaTM4ecKoW nuTepaTypbl Ha 3aHATUSIX NpU OOy4YeHMUM UHOCTPAHHOMY Si3bIKYy MOXET
6bITb LEHHbIM METOAOM, NMOCKONIbKY OHO Cnoco6CTByeT yBenuueHuo BoKabynsipa CTY[AEHTOB, YNy4lIeHUIo UX
NPOU3HOWEHUS U MPUMEHEHUIO f3blka Npu Ob6lWeHUMM B peanbHbIX cUTyauusix. XoTss oby4yeHue CTyAeHTOB

aKTepCKOMY WUCKYCCTBY MOXeET nokKa3aTbCs CNOXHOM
AKTEePCKMM YMEHUSAM MOXHO Hay4duTb AOBOJZIbHO Nerko,

Ha npoTsi>keHrn MHOTHX JIET UJIET HAPSKEHHBIN
MOUCK METOZI0B 00yUYEHHSI HHOCTPAHHOMY S3BIKY, CIIO-
COOCTBYIOIIHUX JIyUYIIEMY OCBOEHHIO A3BIKOBOTO Mare-
pHasa ¥ akTHBHOMY €r'0 HCTIOJIb30BAHUIO CTY/IE€HTaMH.
Hawnboiee BaxxHOW 3ama4eii, CTOSIICH TTepen Mpemo-
JIaBaTEISIMH, SBISIETCS HEOOXOAMMOCTh HAYYUTh CTY-
JICHTOB OTIEPUPOBATh WUMEIOIUMCS S3BIKOBBIM MaTe-
pHAJIOM B Pa3JIMYHBIX CUTYallUsiX, BApbUPYs U H3Me-
HsISl BBICKA3bIBaHUSI B COOTBETCTBUU CO CBOUMHU IIO-
TPEOHOCTIMH.

C a10# enpio B mporiecc 00ydeHUs] HHOCTPaH-
HOMY SI3BIKY BKJIFOHAIOTCS HTPOBBIE IPUEMBI, CIIOCO0-
CTBYIOIIIHE MTPOSIBICHUIO JIFOOO3HATETFHOCTH, BOOOPa-
JKEeHUs, (aHTa3uM, PACKPBITHIO TBOPYECKOTO ITOTEH-
uana.

ConmaabHO-TICHXOIOTHYECKOE BO3TCHCTBHIE UTPHI
oOHapyxuBaeT ceOsl B IPEOIONICHHN OOsI3HH rOBOpe-
HUSI HA MHOCTPAHHOM SI3bIKE, B JOPMUPOBAHUU KYJIb-
TYpbl 00yUYeHHSI, B YACTHOCTH KYJIBTYPHI BEJICHUS JIU-
ajora.

[Tonararot, 4TO UTPHI YMECTHBI JIUIIH B IIPOIIECCE
o0y4eHwus eTei MIIaIero NKOJIBHOTO BO3pacTa, HO
Y B3POCIIBIX YTOMIIIET OAHOOOpa3re 1 MOHOTOHHOCTb.
Wrpbl OT AMIaKTHYECKUX IO POJIEBBIX TOMOTAIOT CHE-
JaTh Y4eOHYIO I€ATEIbHOCTh yBIEKAaTeIbHON U HHTE-
pecHoi. Irpbl cnocoOCTBYIOT Pa3BUTHIO MBIIILUIEHUS,
CaMOCTOSTEIHHOCTH, HABBIKOB HCCIIEIOBAHUS, aHAJIH-
3a, conocrasieHus. rpa ects TBOpUECTBO, KOTOPOE
M COCTaBIIIET ABJICHHE TIO3HABATEIEHON aKTUBHOCTH
Y BBI3BIBAET MOTPEOHOCTH YUUTHCS M 3HATb.

Urpa-gpamarnzamus ciayKuT CPEICTBOM pean-
3aI[ ¥ JTUHTBUCTHYECKOW KPEaTHBHOCTH U oborarie-
HHUs COZlepKaHus 3HaHUU. Vcrionp30BaHue nbec HA
3aHATHSAX MO0 MHOCTPAHHOMY S3BIKY MO3BOJAET
YYUTH CTYA€HTOB UTpasi, TOCKOJBKY CIleHa CHa0xa-
€T MaTepuaoM yHnoTpeOJIeHHs SI3bIKa B peallbHOU
*Kn3HU. KpoMe Toro, pa3Hble )KaHPbI, CTUITH, STIOXH,
KYJIBTYpHBIE 0COOCHHOCTH 000TaMaloT 3HAHUS CTY-
JIEHTOB B 00JIaCTH MCTOPHUH, JINTEPATYPHI, A3BIKA,
KyJIbTypBl. 3HAKOMCTBO C JIUTEPATyPHBIMH MPOU3-
BEJICHUSIMU aBTOPOB Pa3HBIX CTPaH JaeT CTyACHTaM
BO3MOXXHOCTh IPOHUKHYTH B KYJIBTYPY IPYTUX Ha-
POIOB M OCO3HATh LIEHHOCTh M HEMOBTOPHMOCTH
COOCTBEHHOH.
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3ap,at|eﬁ, Ha camMoMm pene 3TO He TaK. OCHOBHbIM
4YTO U NoATBepXaaeTcqd B AaHHOW cTaTbe.

[IpumMeHneHne mpec OTIINYaeTCs BApUATHBHOCTHIO,
3TO MOT'YT OBITh THOO KOCTIOMHPOBAaHHBIE CTIEKTAKIIN
C COOTBETCTBYIOIINMH JEKOPALIMSIMH, THOO TeaTpalb-
HBIC YTECHUSI, KOTJIa aKTEePBhI CTOST Nepest IMyOInKon co
CIIEHapUsMHU B pyKax, a MyOlMKa JOJDKHA CO31aBaTh
MbICIIeHHBIE 00pa3bl. BO3MOXKHO 1 KOMOMHHpPOBaHME
3TUX PUEMOB.

besycnoBHO, 4T0OBI paboTaTh ¢ MbECOM, y CTy-
JIEHTOB JIOJIKHBI OBITH OA30BBIC 3HAHMS, OTIPEIICIICH-
HBIHM JIGKCHUECKHI 3amac, 4ToObl Mbeca MPUHOCHIIA
YIOBOJIbCTBHUE, & HE MYUYEHHSI OT CTOJIKHOBEHHUS C He-
MTOHATHBIMH CIIOBaMH.

W3ydas ureHue u MUChbMO, CTYIAEHTHI OOl 3a-
JTAIOTCSI BOIIPOCOM, KaK K€ OHU CMOTYT NMPUMEHHTH
A3bIK. |OBOpPHUTH Ha A3BIKE OYEHBb BAXXHO, 1 UMEHHO
TOBOpPEHNE MOTHBHPYET U3yUueHHe a3bIka. [Ibeca —31o
Bcerna obnieHue, oOIIeHNE aKTepOB MEXIy co00i u
aKTEPOB U ITyOIIMKH BO BPEMS MPEICTABICHHUS.

B xoporeii nbece quanoru Bcerjaa eCTeCTBEHHbI
¥ TOYHBI ¥ CITy’KaT 00pa3IioM TOro, Kak TOBOPST JFOIH,
OTpakast XapaKkTephl T€POEB U OKPYIKAIOIIYIO UX Cpe-
Ity. MBI TOBOpYM HE PEYEBBIMHU 00pa3IaMH, a UACSIMH,
SMOLMSAMH, YyBCTBAMHU W IMEHHO WX MBI JIOJKHBI Ha-
YYUATHCS T00ABIATh K CBOUM CIIOBAMH, €CITH MBI XO-
THUM CTPEMHUTHCA K HACTOSIIEMY OOIICHHIO.

Korna y cTyneHTOB HaKOIUIEH OINpEeeIICHHBIH 3a-
rac 3HaHUH aHIVIMMCKOIO S3bIKA, BOSHUKAET HEOOXO-
JUMOCTH JaTh MM BbIXOA. Jlpamarusarus ABisercs
OJIHAM M3 CIIOCOOOB pean3aiyy dTHX 3HAHUH.

Ecau cTyneHTHl BOBIEUEHBI B CHTYAlHIO Tbe-
CBI, UM HHTEPECHO y3HAaTh, YTO K€ MPOU30UIET AalTb-
me, y HUX TMOSBISAETCS MOTHBAIMSA NPEICTaBUTh
nbecy. Beicokas monoxurenbHast MOTHBAITUS MOXKET
UTPaTh POJbH KOMIIEHCATOPHOTO (akTopa B ciiydae
HEJIOCTATOYHOI0 3amaca TpeOyeMbIX 3HaHHH, yMe-
HUW U HaBBIKOB.

YToOBI MOCTABUTH XOPOUIYIO ITbECY, U3yUaTh HITH
MPEnoaBaTh AHIITUHCKHN SI3BIK, HEOOXOUMO CO3/aTh
OnaronpusiTHyt0 arMocdepy. OTHOIICHUS MEXITY CTY-
JIEHTaMH 1 MIPETIo/IaBaTeIeM IOJHKHBI ObITh PABHBIMHU.
Poib mpemnomaBaTest COCTOMT B TOM, YTOOBI IOMOTATh
W HaNpapJsTh pabOTy CTYACHTOB. AYTUTOPHUS — 3TO
A3BIKOBas Ja0OpaToOpus, TI€ MOXKHO JIOMTYCKATh OIINO-
KH, TIOCKOJIBKY 3/1€Ch y4aTcs.
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B aynuTopuu ydiie HCIoab30BaTh COBPEMEHHBIE
MIBECHI, TPOCTHIE OTHOAKTHBIE CEMEWHBIE JIpaMbl MIIN
KOMEHH, KOTOPBIE COZIEPKaT CTPYKTYPBHI, JIEKCUKY U
¢bpa3zbl, oTBeHaroNIMe MOTPEOHOCTSIM ITOBCEJHEBHOTO
obmenust. CTyIEHTHI TOJDKHBI MPOYUTATH MBECY H
BBINKCATh BCE HE3HaKOMbIe ciioBa. [locie atoro yme-
CTHO 00CYyINTh, ITOYEMY Ibeca OblIa HamucaHa, 4To
TIBITAJICS CKa3aTh aBTOP, XOTEIN JIU OH YTO-TO BHIPA3UTh
3TOU MbECOU WM OH IPOCTO ONHUCHIBAJ KU3HB OIpe-
JICJICHHOTO yrojiKa cTpaHbl. B manmpHeiimem B pabote
HaJl TEKCTOM Ba)KHA CUCTEMa «TOBOPHU — U CITyIIai».
OpaMH U3 CTYIEHTOB YHMTAET CBOIO PEIUTUKY CHayaia
mpo ce0sl, 3aTeM, OTJIIOKHB CIICHAPHiA, 0OpaIaercs K
YeJIOBEKY, KOTOPOMY OH JIOJKEH aJJpecoBaTh CBOM CJIO-
Ba, M MPOU3HOCHUT UX TaK, KaK OH UX 3anoMHuI. [1pu
3TOM €r0 MapTHEp He JOJKEH 3ariisiblBaTh B ClIEHAa-
pHil, OH JOIKEH BHUMATENBHO CIIYIIaTh, 3TO pa3BUBa-
eT moHnMaHue. Bee ocranbHble yUaCTHUKHY IIbECHI TaK-
JKe JIOJDKHBI CIyIIaTh, & HE YNTaTh. YeloBek He Mo-
KET OBITh XOPOIIMM aKTEPOM, ECJIM OH HE MOXKET CIIy-
1IaTh, YTO U KaK TOBOPHUT COOECEIHUK.

VY cTyneHToB (haHTacTHYECKUE CIIOCOOHOCTH 3a-
MMOMUHATh, MTO3TOMY HEOOXOAUMO HM30erarth 3yOpexk-
KU, B IPOTUBHOM ClTy4ae Ibeca He Oy/IeT pasroBOpoOM,
oHa He OyzIeT 3By4arh Kak pazroBop. CTyJeHT, 3ay4u-
BaIOIIMH cJ0Ba, OyAET MPOCTO UX TepecKa3biBaTh, B
TO BpEMsI KaK CTYAEHT, HCIIOIb30BABIINI CUCTEMY «TO-
BOpY — U CIylIail», MpoJoKaeT pacTH U MOHUMATh
SI3bIK, KOTOPBIM OH MCIIOJIb3YET.

CTyIeHTHI JOKHBI OBITH BOBJICYCHBI B CUTY AITUIO
Y TOYHO NTOHHMMATh, YTO MIPOUCXOAMT: PEAKIIUIO MapT-
Hepa, SMOIMH, UyBCTBa, U TOI1a MHTOHALIUS MOy YUTCS
BEpHOM. J[pamarn3anyist BHOCUT 3HAYUTEIIbHBIN BKIIAL

B JINYHOCTHOE Pa3BHTHE YYACTHUKOB, CIIOCOOCTBYET
COBEPIICHCTBOBAHUIO TEXHUKH 3(H(HEKTUBHOTO YTECHUSI
Y TOBOpEHWUS, AeJaeT ux Oonee rTHOKUMU, YBEPEHHBI-
MU ¥ TBOPYECKH aKTHBHBIMH.

Oco0OeHHO IIEHHOM B ApaMaTH3aliH SBISIETCS Kpe-
aTUBHOCTb, KOTOpas pa3BUBAETCS Y CTY/AEHTOB, PACKpPhI-
Bas MX TaJlaHThl. MOXHO BHJETh, YTO Takas pabora
CIOCOOCTBYET JOCTHKECHUIO MHOTHX II€J1eH TBOPYECKO-
TO YYCHHUS], & IMECHHO BOCIIUTAHHIO SMOLIMIA 1 BOOOpa-
YKEHUS JJIs1 TBOPUYECKOTO CAMOBBIPAXKEHUS], paclIpe-
HUIO UHTEIJIEKTyalIbHBIX ropn30HTOB. Korna y crynen-
TOB €CTh TBOPYECKHH BBIXOZ, OHU CTAaHOBSATCS Oolee
YYBCTBUTEIbHBIMHU K JTUTEPATYPE U )KU3HU.

Takum 00pa3oM, KaK Mbl BUAUM, PETICTUIIMS CTa-
HOBHTCSl YPOKOM aHITIMACKOTO, BCE BOBJIEYEHBI B IIPO-
LIECC [TOCTaHOBKH IBECHI, a HE U3YUYEHUS S3bIKa, Yepes
JpamMaTru3alio aHNIMAUCKUH SI3bIK CTAHOBUTCS dKUBBIM
OITBITOM OOILEHHUS. DTOT BUJI ACATEIBHOCTH MTOMOTAET
MPEOIONIeTh HEYBEPEHHOCTh B ce0e, CTpax JIOMYCTHUTh
oIIMOKY, BEICTYTATh Tiepen aynuropueid. CTyAeHTHI U3y-
Yal0T HOBYIO JIEKCHUKY, KOTOPasi MOJKET OBITH ITOJIE3HA B
MTOBCEHEBHOM OOIIEHNUH, ()OPMBI 3THKETA U 00pa3Ibl
noBenieHus. B cutyanusix oO1ieHns C HOCUTEISIMH SI3bI-
Ka OHM YYBCTBYIOT ce0s GoJiee yBepEeHHO U CBOOOITHO.

CTyneHTHI ¢ BBICOKOM KOMMYHUKATUBHON MOTH-
Balleil MOTYT peajTu30BaTh U PacKpHITh O0Jee MOTHO
CBOW TBOPYECKHUH MOTEHIMal B aHIIUICKOM KITy0Oe,
y>K€ MHOTO JIET ICHCTBYIOLIEM Ha Kadenpe aHmIuiic-
koro si3pika [ mCOC, u B aHIINIICKOM TeaTpe, OpraHu-
30BaHHOM aMEPHUKaHCKUM aKTepOM U IpernoiaBareieM
OHnpro Palimim, KOTOPBIM CTpeMUIICS B Mpolecce
WTPBI, B IPOIECCE ApaMaTu3aliy 00yUUTh CTY/IEHTOB
AHIIINNCKOMY S3BIKY, O YEM OH U PacCKa3bIBaeT.

Brl MOXXeTe CIpOCHTh, KaK 5 Y4y CTY/ACHTOB Ue-
pamb? AKTEPCKOMY MacTepCTBY MOXKHO HayYUTh, MOH
koJuteru. Bee BBI 3HaeTe, Kak UTparTh, MPsIMO cerdac,
XOTsI, CKOpee BCETO, BB ATOTO HE OCO3HAeTe. AKTepC-
KO€ MacTepPCTBO — OIMH M3 CaMBIX MPOCTHIX, OTHAKO
OJIMH U3 HanboJee HeMPaBMIIbHO TOHUMAEeMbIX BUIOB
YyenoBedeckoil nesTeabHOCTH. CI0BO «aKTepcKas
UTpay SBISETCS eIlle OIHUM CJIOBOM ISl 0003HAYEHUS
«JZ1e7a», HO ATO MPOCTOE yTBEPIKIEHUE HYXKIAeTCA B
JMaTbHEHTIIEM O0OBSICHEHHUH, TTI03TOMY JaBaiTe pazbe-
peMcs B TEpMHUHOJIOTHH. 3aMEThTE, UTO S yIIOTPeOIsi
BBIPAXXEHHE «aKTEPCKOE MacCTePCTBOY», a HE «aKTepc-
KO€ UCKYCCTBOY». JTO OBLIO C/IeNaHO HAMEPEHHO.

XOT$I JI0 CHX TTOp HE MPEIOKEHO YIOBIETBOPUTENb-
HOTO OTIPEZEIEeHHs UCKYCCTBa, OOBIYHO, MPOBOS pa3-
JIMYIHE MEXKTY «HCKYCCTBOMY M «PEMECIIOMY, EANHOIIIAC-
HO TIPUXOJST K 3aKITIOYEHHIO O TOM, YTO PEMECIIo 00ma-
JaeT 1mosb30il. OHO mone3Ho. BeimmToe mokpeIBasio Ha

Well, you may ask, how do | teach students to
act? The craft of acting can be taught, my colleagues.
All of you know how to act, right now, though you
are probably not aware of it. The craft of acting is
one of the simplest and yet one of the most misun-
derstood of human activities. The word «acting» is
only another word for «doing,» but that simple state-
ment needs further explanation, so let us explore some
terminology. Notice that | used the expressioaft
of acting rather tharart of acting.This was inten-
tional.

Although no one has come up with a satisfactory
definition of art, it is generally agreed that the differ-
ence betweeart andcraft is thatcraft has utility. It is
useful. An embroidered quilt for a bed may be just as
beautiful as a tapestry hanging on the wall, but be-
cause the quilt is also useful in keeping someone warm,
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FymaHuTapHbele Hayku

KpOBaTh MOJKET OBITh TaK K& KPacHBO, KaK U TOOEIeH,
BUCSILINI Ha CTEHE, HO OTTOTO, YTO TIOKPBIBAJIO, 000Tpe-
Basi KOTr0-TO, €IIe U MOJIE3HO, €r0 CYMTAIOT PEMECIIOM.
HckyceTBo Takxke IOMKHO CUUTAThCS PEMECIIOM, TIOTO-
MY YTO OHO JIOJKHO OBITh MOJIE3HBIM — [OJIE3HBIM B MPO-
JIBIDKEHUH CIOKETa B TEaTPAJIbHOM IMOCTAaHOBKE, HE OT-
BJI€Kasl BHUMaHUS OT HEro, YTO OOBIYHO NMPOUCXOINT,
KOIJIa aKTep, CAUTAIOIINIA ceOst XyIO)KHUKOM, STOUCTHY-
HO MpHBJIEKaeT BHUMaHHUE K ce0e, a He K MPOJOJKEHHUIO
CIOXETa, KaK eMy CJIeI0BaJIO Obl AENaTh.

I'pedeckoe ciaoBo Dran ot koToporo mpou3oILIo
aHmmiickoe Dramag o3Hauaer aenarh WK AeHCTBOBATD,
T. €. IPEANPUHUMATS JelicTBHe. B TeaTpanbHOl ocTa-
HOBKE aKTephl JIOJDKHBI JIEMCTBOBATh Kak repou IMOBe-
CTBOBaHMSI, HO TEPMUH OeliCmeEue HENb3sl Iy TaTh C Tep-
MHHOM O8udicerue. Hampumep, pexxuccep MOXET CKa-
3aTh aKTePy JIBUTAThCS 10 ClieHEe 0e3 0Co00# mpuym-
HBI, 4TO PEXKHUCCEPHI IENA0T JJOBOJIBHO YacTo. AKTEp B
JTAHHOM CUTYyalliu Ha CaMOM JieJie He MPEATPUHUMAET
HUKaKOTO JISHCTBUS, U TaKOe ABMYKEHHE TOIbKO COMBa-
eT myOnuKy ¢ Toky. C Ipyroii CTOpOHBI, aKTEp MOKET
CHJIETh MOJTYa, HE JIBUTAsICh, OJJHAKO 3TO OyAeT caMmoe
Hacrosiiiee AericTere. BooOpasure akrepa B poyu 1o-
JIMUENCKOr0, KOTOPBIA HE OTBEYAET IPYTOMY I'epolo, a
TOJNBKO CHUIUT MOJ4a, Hu4ero He nenas. [lyonuka ot-
JIMYHO NOKMET, YTO MOJHULEUCKUAN YyTPOXKAET JPyTOMY
aKTepy XOJIOIHBIM MOJTYaHHUEM, H TAaKKMM 00pa3oM CIo-
JKeT mpojoinKaeTcs. J[pyroii repoit BEIHYXKICH Oyner
OTBETHUTH CIIEIYIONUM ACHCTBHEM Ha 3Ty THILUHY.

HUrpa — 310 hopma oO1eHus, a 00IIeHHE — Tepe-
Javya MHGOPMAIMK OT OTHPABHTENS K PELUIUEHTY, B
HallleM clly4ae oT akTepa K mybnuke. Mapopmanus, B
HallleM TOHUMaHHUH, 3TO JaHHBIE, KOTOPBIE TPUBOJIAT K
NIPUMEHEHUsAM B yMe nosyuarens. Eciu g ckaxy Bam
«9 anpenst 1946 rogay, st HIYETO HE COOOIINII, TOCKOJTb-
Ky HMYEro He U3MEHWIIOCH B BallleM MO3Ty C 3TOH Ja-
TOI; OJTHAKO €CITH s cKaxy « Sl pommiics 9 anpenst 1946
rofa», B 3TOM ciiyyae s epenan nadopmanuio. Terneps
BbI 3HaeTE MO BO3PACT, YTO 5 MO ropockomy — OBeH,
YTO 5 TOSIBUJICS HAa CBET B IIEPHOJ ITHKa POXKIAEMOCTH
U T. [I., U 3TU 3HaHUS POU3BEIN HEKOTOpbIE N3MEHe-
HUS B BallleM MO3Ty. AKTep JI0JKEH B IIEPBYIO O4EPEb,
o01IaThes ¢ MyOIMKOM, epeiaBast HHPOPMALHIO O TOM,
4TO repol deaem 1o croxkeTy. Ecin akrep nmoHumaer,
Mo4YeMy repoi JIeNaeT To, UTO OH JIENAET, 3TO MO3BOIUT
€My MOIYEepPKHYTh XapakTep reposi, Mo4yBCTBOBATH TO,
YTO YyBCTBYET I'epoid, ¥ 3Ta MH(popMaIys OyIeT TakxKe
niepesiana, YTo0bI CZIeTaTh MPEICTaBICHUE O0JIee ITPaB-
JIOTIOJIOOHBIM, HO 3Ta MH(pOPMAIHSI O YYBCTBAX U MO-
TUBALMH, XOTS U aOCONIOTHO HEOOXOAMMAs ISl XOPO-
IIET0 Mpe/ICTaBIeHNS, He JOJKHA [PEeIIIeCTBOBATh JIeH-
cTBUI0. UTOOBI MOBECTBOBAHHE MIPOIOIKAIIOC, ITYOIH-
Ka JIOJIKHA 3HATh, YTO MOJULEHCKUN yIpOoXKaeT Apyro-
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it is considered a craft. Acting too must be considered
a craft because it must be usefuiseful in advancing
the story in a theatre production without distracting
from it, something that usually happens when an actor
considers himself an artist, and selfishly draws atten-
tion to himself rather than to advancing the story as he
is supposed to do.

The Greek wordDran, from which we get our
English wordDrama, means to do or to act, that is to
sayto take actionThe duty of actors in a theatrical
production is to take the actions that the characters
take in the story, but the terattion should not be
confused with the terrmovementFor instance, it is
quite possible for a director to tell an actor to move
across the stage for no particular reason, and direc-
tors do this far too often. The actor in this situation is
not really taking action, and such movement only
confuses an audience. On the other hand, it is quite
possible for an actor to sit, silent and motionless, and
still take very real action. Imagine an actor playing a
police officer who does not answer another character
but only sits, silent and motionless. The audience will
understand perfectly well that the police officer is
threateningthe other character with that cold silence,
and so the story moves along. The other character,
because of that silence, will be forced to respond with
another action.

Acting is a form of communication, and
communication is the transmission of information
from sender to receiver, who for our purposes are
actor and audience. Information, while we are
defining terms, is data that causes some change in
the mind of the receiver. If | say to you « 9 April
1946,» | have not communicated because nothing
in your mind has changed about that date; however,
if | say «I was born on 9 April 1946, then | have
communicated. You now know my age, thatl am an
astrological Aries, that | am a baby boomer, etc.,
and this knowledge has caused a slight change in
your mind. An actor must, first and foremost,
communicate to an audience by transmitting
information about what a characterdsingin the
story. If the actor understangdy the character is
doing what he does, this will enable him to
empathize with the character and to feel what the
character feels in the story, and this information will
also be communicated to make the performance
more believable, but this information about feelings
and motivation, while absolutely necessary to a good
performance, must not take precedence over action.
For the story to move, the audience must know that
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My T€pOt0, ¥ 3TO TOpa3/l0 BaKHEE TOT0, YTO OHU 3HAIOT
TIPUYUHBI TAKOTO [TOBE/IEHNS nosuierckoro. Hampumep,
B HCTOpUU ¢ monuieiickum u Kanom BanbxxanoMm B
«OTBepKEHHBIX». Sl HUKAK HE MOT MOHSITH MPUUHHY
OJIEP>KUMOCTH MONHUIIEIcKOTo moMarh XKana Basxka-
Ha, HO 51 IPUHHUMAIO 3TY OIEP>KUMOCTD M C OOJBIIIM
MHTEPECOM CIIEXKY 3a TEM, UTO OH JIENAET, YTOObI MOH-
Marb BanbxaHa.

Kak MHe ka)keTcst, paccka3 —3TO [TOBECTBOBATENb-
HBIH OTYET O MOMBITKE TepOsi PEIIUTh IIEHTPAIbHYIO
npoObnemy. YacTo roBOpSIT, UTO ipama — 3TO KOH(ITHUKT,
Y MHOT/Ia Ha PETIETUIINHN B T€aTpe MbI HCIIOIb3YEM Tep-
MUH «00pb0a» WM MPOCHUM aKTEPOB PELIHTH, 3a YTO
OHH OOPIOTCS B TOBECTBOBAHUH. MBI yroTpeOisieM 3TH
TEPMHHBI, YTOOBI MPUIATh YYBCTBO O€30TIararesbHO-
CTH JISHCTBUSM TepoeB, C TeM YTOOBI CIOKET HE CTall
CKYYHBIM IyOJIMKe, HO MBI HE JIOJDKHBI 3a0BIBaTh, 4TO
WCCTYIUIEHHO BIOOIEHHBIE MOJIOJOKEHBI T10 CIOJKETY,
KOTOPbIE HUKOT/Ia HE BCTYIST B PU3MUECKUI KOH(D-
JIUKT APYT C ApyroM (1o KpaifHel Mepe Ha 3ToM cTa-
MM UX OTHOILIEHHIT), TEM HE MEHEee MOTYT OOpPOThCS
JIpyT C APYTOM I10 TOBOAY TOTO, B KAKOH pECTOpaH UM
OTIIPaBUTHCS yXKUHATH. DTa O0phOa CKOpee Bcero Oy-
JeT MWIOW W 3a0aBHOM, M KaK TOJBKO OIUH M3 HUX
OJICPKUT MO0y, CIOJKET MPOABUHETCS K CIEAYIOIEH
0oprbe. Takum 00pa3oM, MBI MOXKEM CUHUTATh, YTO
MOBECTBOBAHNE COCTOUT U3 CEPUH CPAYKEHHI B MOTIBIT-
K€ pelIuTh 00JIee KPYIHYO Mpo0ieMy.

Korna MbI n3ydaeM TeaTpajbHBIM TEKCT C TEM,
9TOOBI MBI MOTJIN y3HATh, KaK PEICTaBUTh (MU CHIT-
paTh) TEKCT, MBI JJOJKHBI 33/1aBaTh BOIIPOCHI M IPUHU-
Marb perieHns. Kaxpiit akrep, prHUMAIOMNN pOJb
repos, JOJKEH PelInTh, KTO ero repoi, 4To OH XO4eT
Y 4TO OH JIENAaeT, YTOOBI TOIyYUTh TO, YTO OH XOYET.
CraHucnaBCcKuil y9uT Hac 3Tomy. JpamaTtypr He nact
HaM Bcel mH}opMmannu, IoITOMY, YHTasi TEKCT, CTY-
JIEHT-aKTep JOJDKEH U300PECTH MU CO3JaTh HEMHO-
ro, KOHEYHO, NMPHUAEP)KUBAsACH TOTO, YTO HAIKMCAHO B
TeKcTe. AKTep JJOJKEH OTBETUTH Ha CJIEAYIOIINE BOII-
POCBI, YacTO ¢ TBOPYECKHUMU allbTepHATHBAMHU:

1. «Kto s1?7» OTBETBTE Ha ATOT BOIPOC O YETHIPEX
OCHOBHBIX XapaKTEPUCTHKAX Teposi, KOTOpbIe 00BIYHO
MOYKHO HaliTH B TEKCTE. DTO MOJI, BO3PACT, IPOUCXOXK-
JICHHE U 3aHSATHE Ieposi: HalpuMep, MyX4uuHa, 42 rofa,
U3 CTapOd aMEpPUKAaHCKOHN CeMbH, IOPUCT. Teneps ak-
Tep 3a/1aeTcs BOMPOCOM C BOJIeOHbIM ciioBoM Cra-
HHCIIABCKOTO «ecan». Uto, eciiu ObI 1 ObLI 42-IETHUM
IOPUCTOM U3 CTapoil aMmepukaHckor cembu? Kak ObI st
cMOTpen Ha Mup?

2. [lanee akTep UMTAeT TEKCT U PEIIALT, YTO MPHUBE-
JIO €r0 Teposl B TaHHBIHN croxkeT. «Kak s moman croma?»
MokeT OBbITh, CITy4aitHO, HO OOBIYHO OTIPEIICIICHHBIE CO-
OBITHS IPUBOAAT €T0 B KOHTAKT C OCTAJIbHBIMHU IEPOSIMU.

the police officer is threatening the other character,
and this is far more important than that they know
the police officer’s personal reasons for doing so.
For example, think of the story of the police officer
and Jean Valjean ines MiserablesThe reason for
the police officer’'s obsession with catching Jean
Valjean has personally never been very clear to me,
but | accept his obsession anyway, and follow with
great interest what h#oesto catch Valjean.

To my mind, a story is a narrative account of a
character’s attempt to solve a central problem. Itis often
said that drama is conflict, and sometimes in theatre
rehearsal we use the testnuggle or we ask actors to
make decisions about what they aghting forin the
story. We use these terms to give a sense of urgency to
a characters’ actions so that the story will not become
boring to an audience, but we should not forget that a
newly-wed couple in a story who are ecstatically in
love and who would never consider physical conflict
with each other (at least not at this stage in their rela-
tionship) might nevertheless struggle with each other
about which restaurant they should choose for dinner.
Thisstrugglewould probably be sweet and funny, and
as soon as one of them wins the struggle then the story
moves on to the next struggle. So, we can think of a
story as a series of struggles in an attempt to solve a
larger problem.

When we study a dramatic text so that we may
lean how to perform (@cf) the text, we must ask ques-
tions and make decisions. Each actor in assuming the
role of a character must decide who that character is,
how he entered the story, what the character wants,
and what he does to get what he wants. Stanislavski
taught us this. The playwright does not give us all this
information, so in reading the dramatic text a student-
actor must invent or create some of it, while staying
faithful to what is written in the text, of course. The
actor must answer the following questions, often with
creative choices:

1. «Who am I?» Answer that question with four
essential descriptions of the character, which are usually
found in the text. These are the character’s gender, age,
cultural origin and occupation: for example, a man, 42
years old, from an old American family, who is a
lawyer. Now the actor asks a question with
Stanislavski's magitf. «Whatif | were a 42 year-old
lawyer from an old American family? How would |
see the world?»

2. Next, the actor reads the text and decides what
brought the character into the story. «How did | happen
to come here?» It might have been chance, but usually
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3. «Yro g xouy?» UTo OH AyMaeT o APYTUX repo-
AX, 4TO, 110 €r0 MHEHHIO, XOTAT oHU. EMy mpuzercs
00pOTHCS C APYTHMH TEPOSIMU, YTOOBI TIOTYIUTh JKe-
JlaeMoe, M KaK TOJIBKO 3aKOHUMTCs 3Ta 00phOa, 3aBep-
IIUTCA U €T0 YacTh B IAaHHOM CIO)KETE.

4. Haxonen, caMoe BaxHO€ JIJIsl aKTepa, OH J10J1-
JKEH PElINTh, KAKAUM JINYHOCTHBIM MOTEHIIMAIOM 00-
JaJlaeT ero repoi U 4To OH 0OBIYHO JeTIaeT, 4YTOObI Mo~
JIy4YuTh *Kenaemoe. Eciin oH moJMLencKuid, ckopee
BCETO OH YacTO YIPOXKAET, XOTS U HE00S3aTeIbHO HITH
OH TOJIbKO cTepeoTHIl. Eciu oH — mpodeccop, BO3MOXK-
HO OH YOXJIaeT, yToObl JOCTUYb KemaeMoro. Eciu
repoi — KpacuBas )KEHIIIMHA, OHA MOYKET 04apOBLIBATh
MYXXYHH, YTOOBI TONyYUTh TO, YTO OHa xo4eT. Eciu
repoil — Hy)XJaromascs cTapylika, OHa MOXKET YMO-
IS Th, YTOOBI TIOJIyYUTH TO, YTO OHA XOYET. DTH YEThI-
pe miarona: yrpoxars, yoex1arb, 04apOBBIBaTh, YMO-
JISITH — OTIMCHIBAIOT YETHIPE ACHCTBHS, KOTOPBIE OOJIb-
HIMHCTBO JIIofIeH MPEeIIpUHUMAIOT, YTOOBI JOCTUYb
JKEJaeMOro, B 3aBUCUMOCTH OT 00CTOSTENLCTB. Bee BB
3HaeTe, KaK IMyrarb, yoexaarh, 04apoBaTh, YMOISTh.
Bce BB, criegoBaTenbHO, 3HaeTe, Kak Urparh, MPsiMO
ceifyac, XOTsI BEpOSTHO, Bbl BIEPBHIE OCO3HAIU 3TO
TOJIBKO ceiuac. B kM3HU MBI IPEITPUHUMAEM IOpa3-
J10 OoJIbIe NEHCTBUM, YTOOBI MOIYYUTH KEIaeMoe, U
TaK e JO0JDKEH aKTep, UTPAIOIIUI Poiib, 00ECTICUNTh
3TH JEHCTBUS, KOTOPBIE COITIACYIOTCS C TEM, KTO €CTh
€ro repoii, YTo MPUBEJO €T0 B CIOKET U YTO OH XOYET
OT JPyTHX repoeB. B kauecTBe TpeHUPOBKH B M300pa-
JKEHUU JCUCTBUI BO3BMUTE OJIHO ITIOBECTBOBATEIILHOE
MIPEIOKEHHE U TPOU3HECUTE eT0 4-MsI pa3HBIMH CITO-
cobamu, Hanpumep «CaMoJIeT Ipe3nAeHTa YIeTaeT B
4 yacay. Hamyraiite TuM npejioxkeHueM, 3areM yoe-
JIiTe, ovapyire, B3monutech. Mnm ckaxure «Mawma,
NoXKamyHCcTa» 4eThIpbMsl pa3HbIMH criocobamu. [lo-
3apaBieHus. Terneps Bbl akTep U MOXKETE YUUTh APY-
TUX KaK UTpaTh.

Korna cTyneHTHl mosy4aroT 3aJlaHus ChIpaTh
pOJM TepoeB B Ibece, MX HE0OXOIUMO MTOTIPOCUTH pe-
IIUTb, TIOYEMY FepOU FOBOPSAT KaXKIYIO0 PETUTUKY Tua-
JIoTa ¥ YTO OHM JAEJAI0T, IPOU3HOCS 3T0. Y CTY/ICHTOB
pacIIMpHuTCs HE TOJBKO CIIOBapHBIN 3amac Ivarojos,
HO W KaxkJas MojHas ()pa3a 0XKHUBET, KOTIA CTyACHT
NpOM3HECET ee Kak JieiicTBue, u Oosee apdexkTuBHO
OCsi/IET B MaMATH CTY/AEHTA JUIsl JaJlbHEHIIero ymorT-
pebnenust B ApYrux KU3HEHHBIX CUTYallUsIX. 3aMeTh-
Te, IOKaJIyHcTa, YTO CTYACHTBI 3aX0TAT YIOTPEOIATh
npuiIaraTeNabHble, YT00BI ONUcaTh CBOMX repoeB. Cka-
JKUTE UM, YTO aKTEp HE MOXKET MPaBIAUBO UTPaATh Kade-
cTBa. Taxas urpa BbINNIIIUT NOBEPXHOCTHON. CKaxu-
T€ UM, YTO TaKHe KayecTBA JOJDKHBI OBITh KIFOUaMH
JUISL HUX B OTIPE/ETIeHUH, YTO Irepoil JAenaeT, U Takas
urpa Oyzer OoJiee paBIUBOM.
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there is some event in the story that brought him into
contact with the other characters. What was the event?
How does he feel about this event.

3. «What do | want?» What does he think of the
other characters and what does he believe they want?
He will need to struggle with the other characters to
get what he wants, and when his struggle is over then
his part in the story is over.

4. Finally, and most important for the actor, he
must decide what personal resources his character has
and what he usually does to get what he wants. If he
is that police officer, he probablilgreatensmost often,
but not always or he is only a stereotype. If the
character is a professor, he perhppssuadeso get
what he wants. If the character is a beautiful woman,
she mightharmmen into getting what she wants. If
the character is a destitute old woman, she phead
to get what she wants. These four vettbseaten,
persuade, charm, and pleadkscribe the four actions
most people take to get what they want, depending
upon the circumstances. All of you know how to
threaten, persuade, charm and plead. You all,
therefore, know how to act, right now, although you
may be aware of it only for the first time now. In life
we take many more actions to get what we want, and
so should any actor playing any role, provided those
actions are consistent with who the character is, what
brought him into the story, and what the character
wants from the other characters. As an exercise is
playing actions, take any declarative sentence and say
it four difference ways, for example, «The president’s
plane leaves at 4:00 o'clock.» Threaten with that
sentence, then persuade, then charm, then plead. Or
say «Mama, please,» in four different ways.
Congratulations. You are now an actor, and you now
can teach others to act as well.

When students are assigned to play the parts of
the characters in a play, they should be asked to decide
why their characters are saying each line of dialogue,
and what the characters afeing by saying those
words. Not only will the students’ vocabulary of verbs
increase, but also each entire phrase will come to life
as the student speaks it as an action, and will more
effectively enter the student’s memory for later use
in other life situations. Please note that students will
want to use adjectives to describe their characters.
Tell them that an actor can’t play qualities in a
believable way. Such acting looks superficial. Tell
them that such qualities should be clues for them to
decide what the characterdsing, and this kind of
acting will be more believeable.



Pevnnn 3., MayHeBa Jl.

O6yquMe WHOCTPaHHOMY $13blKy MNMOCpeAcTBOM ApamMaTtnsaunun

VYyacTtue cTyAeHTOB B y4eOHOW IeATEIbHOCTH
OKa3bIBaeTcsl ropaszno Oosee 3h(HeKTUBHBIM HHCTPY-
MEHTOM YYEHHs, YeM IIPOCTOE MPOCTYLUIMBAHNUE JIEK-
nuy. S mpeuiaratro BaM 3Ty JA€ATEIbHOCTh Ha Ballle
paccMOTpeHue, U €CNIM BBl PElINTe UCIONb30BaTh B
CBOEH TpaKTHKe, st Oyay BeCbMa IpU3HaTeNIeH 32 Ballu
AIIEKTPOHHBIE COOOIICHHSI C BAIlIMM OTIBITOM PaOOoTEHI.
(anreilly@yahoo.com

Hanocnenox s BeICKaXy elie OfAHY MbICIb. MH-
neitel wiemeHn Cuyke B AMEpHUKE COBETYIOT HaM:
«He cynu yenoBeka, moka He mpomiarai B ero o0yBH
JeHb». Ha MOH B3N, CTYIAEHTBI, UIPAIOIIHUE POJIU
JPYTHX TE€POEB APYTHX KYJIBTYp MOTYT HE TOJIBKO (-
(EKTHBHO BBIYYHTD S3BIKH, HO TAKXKE Y3HATH, BO-TIEP-
BBIX, 3a84€M MBI XOTUM TOBOPHTH JIPYT C JIPYyTOM.

CHnucoK HCMOJIBL30BAHHOM JIUTEPATYPbI:
1. Andrew Reilly. An Actor’s Business. — 1996. — 189 p.

2. Macnoy A. MotuBatus 1 tnunocts. — CI16.: EBpasus, 1999. — 479 c.

Student participation in a learning activity has been
found to be a far more effective learning tool than
simply listening to a lecture. | offer this activity for
your consideration and if you choose to use it in your
classrooms | would be most grateful for your emails
discussing your experience with it.
(anreilly@yahoo.com

| will leave you with one final thought. The Sioux
Indians in America had some advice for us: «Do not
judge a man until you have walked a day in his shoes.»
It seems to me that students playing the roles of other
characters in other cultures might not only learn
language more effectively, but might also learn why
we want to speak to each other in the first place.

3. Anppees B.U. Ilenaroruka tBopueckoro camopassutus. — Kazanes: KI'Y, 1996. — 557 c.
4. Aitan JI. OBpuka!: 10 crtoco6oB ocBoOoanTh Bam TBopueckuii rennid. — CI16.: ITurepnpecc, 1997. — 340 c.
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