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Âðåìÿ è ïðîñòðàíñòâî ÿâëÿþòñÿ îñíîâîïî-
ëàãàþùèìè àòðèáóòàìè íàøåãî áûòèÿ, îíè íå
ïîäâåðæåíû êàêèì-ëèáî îáúåêòèâíûì âíå-
øíèì èçìåíåíèÿì. Íî ïðè âñåé ñòàáèëüíîñòè
ýêñòðàëèíãâèñòè÷åñêîé êàòåãîðèè âðåìåíè ëåê-
ñè÷åñêèå è ñòèëèñòè÷åñêèå ñðåäñòâà âûðàæåíèÿ
êîíöåïòà âðåìåíè ïðåòåðïåâàþò çíà÷èòåëüíûå
èçìåíåíèÿ, ñâÿçàííûå ñ ñóáúåêòèâíûì âîñïðè-
ÿòèåì ÷åëîâåêà. Ïðåòåðïåâàåìûå ìîäåëÿìè âðå-
ìåíè èçìåíåíèÿ òåì áîëåå ðàäèêàëüíû, ÷åì òåñ-
íåå ñâÿçûâàåòñÿ ïîíÿòèå âðåìåíè ñ æèçíüþ ÷å-
ëîâåêà, åãî ìèðîîùóùåíèåì è ïðîèñõîäÿùèìè
èñòîðè÷åñêèìè ïðîöåññàìè. Òàêîâûìè ïðè÷è-
íàìè ìîãóò ÿâëÿòüñÿ íàó÷íûé ïðîãðåññ è ñîîò-
âåòñòâóþùåå ðàñøèðåíèå çíàíèé îá îêðóæàþ-
ùåì ìèðå: îñîçíàíèå ÷åëîâåêîì ñâîåé ñèëû êàê
ðàâíîãî Áîãó è ïðèíÿòèå àêòèâíîé æèçíåííîé
ïîçèöèè, îáùåå óñêîðåíèå ðèòìà æèçíè â ñâÿçè
ñ òåõíè÷åñêèìè äîñòèæåíèÿìè.

Ïðåäìåòîì íàøåãî èññëåäîâàíèÿ ÿâëÿåòñÿ
êîãíèòèâíàÿ ñôåðà «âðåìÿ», ïðåäñòàâëåííàÿ
ñåìàíòè÷åñêèìè ïîëÿìè âðåìÿîáîçíà÷åíèÿ â
ëåêñèêî-ñåìàíòè÷åñêèõ ñèñòåìàõ ñðåäíåàíãëèé-
ñêîãî è ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. Ýòîò
âûáîð îêàçûâàåòñÿ èíòåðåñíûì ïîòîìó, ÷òî äëÿ
åâðîïåéñêîé, à òî÷íåå, äëÿ àíãëîñàêñîíñêîé
êóëüòóðû âðåìÿ ÿâëÿåòñÿ äîìèíàíòîé ïî ñðàâ-
íåíèþ ñ ïðîñòðàíñòâîì. Ê òàêîìó âûâîäó ïðè-
õîäèò Ã.Ä. Ãà÷åâ, àêêóìóëèðóÿ çíàíèÿ ôèëîñî-
ôèè, ñîöèîëîãèè, èñòîðèè, ýêîíîìèêè è äðóãèõ
íàóê â èçó÷åíèè êàðòèí ìèðà ðàçíûõ êóëüòóð:
«×òî áîëåå âàæíî è êàê áû âðîæäåíî äàííîìó
íàðîäó â åãî êóëüòóðå? Ïðîñòðàíñòâî èëè Âðå-
ìÿ? Äëÿ ãåðìàíöåâ � Âðåìÿ ðîäíåå. Ñîãëàñíî
Êàíòó, Âðåìÿ åñòü àïðèîðíàÿ ôîðìà ÷óâñòâåí-
íîñòè ÷åëîâåêà, à Innere, âíóòðåííÿÿ æèçíü
äóøè, � ïðèâèëåãèðîâàííàÿ öåííîñòü â ãåðìàí-
ñêîé øêàëå ñâåðõèäåé� Äëÿ ðóññêèõ æå ïðî-
ñòðàíñòâî áîëåå ñâîéñêî� Àíãëîñàêñîíñêîå
óðàâíåíèå: «Âðåìÿ � äåíüãè» íå ìîãëî áû ïðèé-
òè â ãîëîâó ðóññêèì» [2, 17].

Ìàòåðèàëîì äëÿ ïðèìåðîâ íàìè áûëè âûá-
ðàíû ñëåäóþùèå ñðåäíåàíãëèéñêèå òåêñòû:

Òåìêèíà Â.Ë., Ëàðèîíîâà È.À.

ÌÅÒÀÔÎÐÈÇÀÖÈß ÊÎÍÖÅÏÒÀ «ÂÐÅÌß» Â ÑÐÅÄÍÅÀÍÃËÈÉÑÊÎÌ
È ÑÎÂÐÅÌÅÍÍÎÌ ÀÍÃËÈÉÑÊÎÌ ßÇÛÊÅ

Còàòüÿ ïîñâÿùåíà èññëåäîâàíèþ êîíöåïòà «âðåìÿ» â äèàõðîíè÷åñêîì àñïåêòå. Àâòîðàìè ðàññìàò-
ðèâàåòñÿ äèíàìèêà òåìïîðàëüíûõ ïðåäñòàâëåíèé â ñîçíàíèè ãîâîðÿùèõ è åå îòðàæåíèå íà ÿçûêîâîì
óðîâíå â ñðåäíåàíãëèéñêèé ïåðèîä è â ñîâðåìåííîì àíãëèéñêîì ÿçûêå. Êîíöåïò «âðåìÿ» àíàëèçèðóåò-
ñÿ â ðàìêàõ òåîðèè êîíöåïòóàëüíîé ìåòàôîðû, ïîñêîëüêó ìåòàôîðè÷åñêèé ïåðåíîñ ÿâëÿåòñÿ ýôôåêòèâ-
íûì ñðåäñòâîì âåðáàëèçàöèè àáñòðàêòíûõ ñóùíîñòåé.

William Langland (≈ 1300-1400) «The Vision of Pier
Plowman», Geoffrey Chaucer (1345-1400)
«Canterbury Tales», Thomas Malory (1417-1471) «Le
Morte d

,
Arthur».

Ìàòåðèàëàìè äëÿ àíàëèçà ñîâðåìåííîãî
àíãëèéñêîãî ÿçûêà ïîñëóæèëè ïðîèçâåäåíèÿ Iris
Murdoch «Bruno

,
s Dream», Collin Wilson «The Mind

Parasites» è John Fowels «Mantissa».
Öåëüþ äàííîãî èññëåäîâàíèÿ ÿâëÿåòñÿ äè-

àõðîííûé àíàëèç êîíöåïòîñôåðû «âðåìÿ»,
ñðàâíåíèå ïðåäñòàâëåíèé î âðåìåíè ñðåäíåâå-
êîâîãî ÷åëîâåêà è ñîâðåìåííîãî ÷åëîâåêà è
ïîèñê îòðàæåíèÿ ýòèõ èçìåíåíèé â ëåêñèêî-ñå-
ìàíòè÷åñêèõ ñèñòåìàõ äàííûõ ïåðèîäîâ.

Ïåðâûå ðàññóæäåíèÿ î âðåìåíè çàðîäèëèñü
â íåäðàõ àíòè÷íîé ôèëîñîôèè. Óæå äðåâíåãðå-
÷åñêèå ìûñëèòåëè çàäàâàëèñü âîïðîñàìè î
ïðè÷èíàõ âðåìåíè, åãî ñâîéñòâàõ, íàïðàâëå-
íèè, íà÷àëå è êîíöå. Ñ òîãî âðåìåíè ôèëîñîô-
ñêàÿ èíòåðïðåòàöèÿ ýòîé êàòåãîðèè ïðåòåðïå-
ëà çíà÷èòåëüíûå èçìåíåíèÿ. Õîòÿ ìû íå çàäà-
åìñÿ öåëüþ ïðîèëëþñòðèðîâàòü âîççðåíèÿ íà
âðåìÿ ôèëîñîôîâ Ñðåäíåâåêîâüÿ è ñîâðåìåí-
íîñòè ïðèìåðàìè èç ëèòåðàòóðíûõ èñòî÷íè-
êîâ, òåîðåòè÷åñêèå ôèëîñîôñêèå îáîñíîâàíèÿ
ó÷åíèÿ î âðåìåíè ìîãóò ñëóæèòü âñïîìîãàòåëü-
íûìè ñðåäñòâàìè äëÿ ïîäòâåðæäåíèÿ íàøèõ
âûâîäîâ.

Â ñèëó ñâîåé ïðåäåëüíîé àáñòðàêòíîñòè, íî
è ÿâíîé î÷åâèäíîñòè äëÿ ëþáîãî íîñèòåëÿ ÿçû-
êà âðåìÿ íå æåëàåò âïèñûâàòüñÿ â ïðèâû÷íóþ
ñõåìó òîëêîâàíèÿ çíà÷åíèé, ïîýòîìó äëÿ îïè-
ñàíèÿ ñåìàíòè÷åñêîé ñòðóêòóðû äàííîãî êîí-
öåïòà ìîãóò èñïîëüçîâàòüñÿ òîëüêî ìåòàôîðû.
Ìåòàôîðè÷åñêèå òåðìèíû ïîçâîëÿþò èññëåäî-
âàòåëþ ñîñòàâèòü ïðåäñòàâëåíèå îá îáðàçå âðå-
ìåíè ÷åðåç èçó÷åíèå ñôåð àññîöèàöèé è ïåðñî-
íèôèêàöèþ ýòîãî ïîíÿòèÿ.

Äëÿ òîãî ÷òîáû ñîñòàâèòü ïðåäñòàâëåíèå î
òîì, êàêèì èëè ÷åì áûëî âðåìÿ â ÿçûêîâîé êàð-
òèíå ìèðà ñðåäíåâåêîâîãî ÷åëîâåêà (XIV-XV
ââ.), íàìè áûëè îòîáðàíû âàëåíòíîñòè ëåêñå-
ìû time è êëàññèôèöèðîâàíû ïî ñëåäóþùèì



145ÂÅÑÒÍÈÊ ÎÃÓ 11`2004

ìîäåëÿì: âðåìÿ � ñóáúåêò (Time + Verb) è âðå-
ìÿ � îáúåêò (Verb + Time). Àíàëèç óïîòðåáëå-
íèÿ ëåêñåìû time â óêàçàííûõ òåêñòàõ ïîêàçàë,
÷òî âðåìÿ êàê àáñòðàêòíîå ïîíÿòèå íåëüçÿ îùó-
òèòü, íî ÷åëîâåê ìîæåò åãî:

1) îïëàêèâàòü (wepe, weylle)
2) ïðîêëèíàòü (corse, banne)
3) íåíàâèäåòü (lothe)
4) òåðÿòü (leese)
5) ïðîâåñòè (despende, passe)
6) ïðîäëèòü (prolonge)
7) æäàòü (awaite, abyde)
8) òÿíóòü, çàäåðæèâàòü (tarie)
9) ïðîñëàâèòü (blesse)
10) ïðåäïîëàãàòü (suspect)
11) èìåòü (have)
12) óâèäåòü (see his time)
13) íàéòè (fynde his time)
14) î íåì ìîæíî ñîæàëåòü (birewe, rewe).
Ñåìàíòèêà áîëüøèíñòâà ãëàãîëîâ ïðåäïî-

ëàãàåò êàêîå-ëèáî ýìîöèîíàëüíîå ñîñòîÿíèå
÷åëîâåêà, åãî îïðåäåëåííîå îòíîøåíèå êî âðå-
ìåíè, êîãäà ïðîèçîøëî òî èëè èíîå ñîáûòèå.

� Hir fader...
 Cursede the day and tyme, that nature Schoop

him to ben a lyves creature. (Chaucer)
� ... that now ben shul banne the tyme That evere

that cursed Caym coom on this erthe. (Langland)
– Tho that lyve thus hir lyf mowe lothe the tyme
 That ever he was man wroght. (Langland)
� ... blessed be the tyme knyte that euer be borne

(Melory).
– Ac for his wynnyng I wepe and waille the tyme

(Langland).
– Wel can Senek and many philosopher Bywaylen

time, more that gold in cofre (Chaucer).
×åëîâåê ìîæåò âûðàæàòü ñâîå îòíîøåíèå

ê îïðåäåëåííîìó ïåðèîäó, ïîðå, ìîìåíòó, òå÷å-
íèþ âðåìåíè, íî íå ìîæåò ïîâëèÿòü íà õîä âðå-
ìåíè èëè åãî ñâîéñòâà. Òå÷åíèå è âîçäåéñòâèå
âðåìåíè íåïîäâëàñòíî ÷åëîâåêó, äåìèóðã âðå-
ìåíè, êîòîðîìó ÷åëîâåê íå ìîæåò ïðîòèâèòü-
ñÿ, � Áîã. Ñðåäíåâåêîâûé ÷åëîâåê òåðïåëèâî
æäåò ñâîåãî âðåìåíè, áëàãîïðèÿòíîãî ñëó÷àÿ (I
can doo more whan I see my tyme (Malory)), ïî-
ñêîëüêó, ñîãëàñíî äîãìàòàì öåðêâè, êàæäîìó
ñóùåñòâó è êàæäîé âåùè ïîä ñîëíöåì ïðåäíàç-
íà÷åíî ñâîå âðåìÿ:

– Salomon saith, every thing hath tyme. Ior
Goddis sake! as beth of better cheere.

It is no tyme for stondye hiere. (Chaucer)
Ñëåäóþùèå ãëàãîëû-äåéñòâèÿ ñàìîãî âðå-

ìåíè � â ñîâîêóïíîñòè ñ ãëàãîëàìè-äåéñòâèÿ-

ìè ÷åëîâåêà íàä âðåìåíåì ïîçâîëÿþò ñäåëàòü
âûâîä î åãî ñâîéñòâàõ. Âðåìÿ ìîæåò:

1) ïðèéòè (come)
2) ïðîéòè (passe/ waste)
3) óñêîëüçàòü (stele fro us)
4) ïðîëåòàòü (flee)
5) ïîäêðàäûâàòüñÿ (crepe in)
6) ïðèáëèæàòüñÿ (approche)
7) òðåáîâàòü (require)
8) íå ìîæåò æäàòü (not a byde).
Äàííûå ñî÷åòàåìîñòè ïîçâîëÿþò âûäåëèòü

òðè óñëîâíûõ ìåòàôîðè÷åñêèõ áëîêà:
1) âðåìÿ-ïóòíèê: òî, ÷òî äâèæåòñÿ;
2) âðåìÿ-ãîñïîäèí: òî, ÷òî òðåáóåò, ïðèêà-

çûâàåò, íå æäåò;
3) âðåìÿ-èìóùåñòâî: òî, ÷åì îáëàäàþò.
Ïåðâûé ìåòàôîðè÷åñêèé áëîê óêàçûâàåò íà

ñàìûé î÷åâèäíûé ôàêò � âðåìÿ äëèòñÿ. Ã.Ï.
Àêñåíîâ ïèøåò, ÷òî «äëèòåëüíîñòü åñòü íà-
ñòîëüêî ÿñíîå è çàìåòíîå ñâîéñòâî âðåìåíè, ÷òî
÷àùå âñåãî îíî îòîæäåñòâëÿåòñÿ ñî âðåìåíåì.
Íåîñîçíàííî ïîäðàçóìåâàåòñÿ, ÷òî äëèòåëü-
íîñòü è âðåìÿ � ýòî îäíî è òî æå, õîòÿ... âðåìÿ
áîëåå ìíîãîàñïåêòíîå ÿâëåíèå, ÷åì äëèòåëü-
íîñòü, à ïîñëåäíåå åñòü íå÷òî áåññòðóêòóðíîå,
áåñïðåðûâíîå, ñïîíòàííîå, íå èìåþùåå íè íà-
÷àëà, íè êîíöà»  [1, 10].

Äëÿ îïèñàíèÿ õàðàêòåðèñòèêè äëèòåëüíîñ-
òè ñðåäíåâåêîâûå ïèñàòåëè ïðèáåãàëè ê ìåòà-
ôîðàì, îáîçíà÷àþùèì ïåðåäâèæåíèå â ïðî-
ñòðàíñòâå:

– And sone aftirward he lay stoon stil
 And deyde whan tyme come (Chaucer).
– For coveitise of that cros of Holy Kirke
 Shul torne as Iemplers dide -
 Me tyme approcheth faste (Langland).
Îíî ìîæåò óõîäèòü ìåäëåííî è íåçàìåòíî:
� ... the tyme passeth night and day
 And stelith fro us (Chaucer),
à ìîæåò áûñòðî ëåòåòü:
– For though we slepe, or wake, or rome, or rude,
 Ay fieth the tyme (Chaucer).
Íî îïðåäåëåííî òî, ÷òî â ñîçíàíèè ñðåäíå-

âåêîâîãî ÷åëîâåêà ýòîò ïðîöåññ íåïðåðûâíî è
íåóìîëèìî äâèæåòñÿ â îäíîì íàïðàâëåíèè � îò
íàñòîÿùåãî â ïðîøëîå.

Äàííûé ìåòàôîðè÷åñêèé êîíöåïò (òåðìèí
ââåäåí Ëàêîôôîì è Äæîíñîíîì) «âðåìÿ-ïóò-
íèê» , âïðî÷åì, êàê è äðóãèå «ìåòàôîðè÷åñêèå
êîíöåïòû», ïðåäñòàâëÿåò ñîáîé «ìåðòâûå», ÿçû-
êîâûå ìåòàôîðû â ñèëó ñâîåé ïîâòîðÿåìîñòè ó
âñåõ èññëåäóåìûõ íàìè àâòîðîâ â âèäå êëèøè-
ðîâàííûõ, ñòåðåîòèïíûõ ñî÷åòàíèé. Â öåëîì â

Òåìêèíà Â.Ë., Ëàðèîíîâà È.À. Ìåòàôîðèçàöèÿ êîíöåïòà «âðåìÿ»...
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Ðîìàíî-ãåðìàíñêàÿ ôèëîëîãèÿ

ðåçóëüòàòå íàáëþäåíèé íàä òåêñòîì ñðåäíåàí-
ãëèéñêîãî ïåðèîäà íàìè íå áûëè îáíàðóæåíû
àâòîðñêèå, «æèâûå» ìåòàôîðû. Ñêëàäûâàåòñÿ
âïå÷àòëåíèå, áóäòî ñðåäíåâåêîâûå ïèñàòåëè
îïåðèðóþò îãðàíè÷åííûì íàáîðîì îáùåïðè-
íÿòûõ ñî÷åòàåìîñòåé.

Åùå îäíî ñâîéñòâî âðåìåíè, ïåðåä êîòîðûì
áåññèëåí ÷åëîâåê, � ýòî åãî íåîáðàòèìîñòü. Òå-
÷åíèå âðåìåíè ñóùåñòâóåò òîëüêî â îäíîì íà-
ïðàâëåíèè è îòòóäà íå âîçâðàùàåòñÿ. Íåîáðà-
òèìîñòü åñòü íåïðåðûâíîå ñòàíîâëåíèå íàñòîÿ-
ùåãî, åãî íåïðåðûâíîå âîçîáíîâëåíèå, íåîòâðà-
òèìîå îáíîâëåíèå. «Íèêàêàÿ ïðîøëàÿ êîìáè-
íàöèÿ íå ïîâòîðÿåòñÿ. Íåëüçÿ âåðíóòü ïðîøëîå,
ïîâåðíóòü âñïÿòü è ïîìåíÿòü ìåñòàìè ïðîøëîå,
íàñòîÿùåå è áóäóùåå. Ýòî ñâîéñòâî âðåìåíè
ÿâëÿåòñÿ ñàìûì ýìîöèîíàëüíî íàãðóæåííûì,
ïðåäìåòîì ïîýòè÷åñêèì è ëèðè÷åñêèì ïîòîìó,
÷òî áðåííîñòü áûòèÿ áîëüøå âñåãî âëèÿåò íà
íàñ, ëè÷íî íàñ êàñàåòñÿ»  [1, 10]. Ó ×îñåðà âðå-
ìÿ ñðàâíèâàåòñÿ ñ ïîòîêîì, êîòîðûé íèêîãäà
íå âîçâðàùàåòñÿ:

� ... the tyme passeth night and dày...
 As doth the streem, thot torneth never agayn.

(Chaucer)
Â îòëè÷èå îò ïîòåðü ìàòåðèàëüíûõ, êîòîðûå

ìîæíî âîñïîëíèòü, ïîòåðÿ âðåìåíè íå êîìïåí-
ñèðóåòñÿ, ïîñêîëüêó âðåìÿ íå äóáëèðóåò ñåáÿ:

– For losse of catel may recovered be,
 But loss of tyme schendeth us, quod he.
 It wil not come agayn, withoute drede. (Chaucer)
×åëîâåê Ñðåäíåâåêîâüÿ ïîä÷èíÿåòñÿ ðîêó,

îí íå ñìååò ïðåäïðèíèìàòü ïîïûòîê âèðòóàëü-
íî ïóòåøåñòâîâàòü âî âðåìåíè, êàê ýòî ïîçâî-
ëÿåò ñâîåìó âîîáðàæåíèþ ÷åëîâåê  XX âåêà.

Èññëåäîâàíèå ñî÷åòàåìîñòåé âðåìåíè-
ñóáúåêòà è âðåìåíè-îáúåêòà â ñîâðåìåííîì àí-
ãëèéñêîì ÿçûêå ïîêàçàëî, ÷òî âðåìÿ ìîæíî:

1) äàòü (give)
2) îñòàâëÿòü (leave)
3) ïðîâåñòè (spend)
4) ïîòðàòèòü çðÿ (waste)
5) çàïîëíèòü (fill)
6) âûáðàòü (chose)
7) çàíÿòü (take)
8) êóïèòü (buy)
9) èìåòü (have)
10) â íåì ìîæíî íóæäàòüñÿ (need)
11) çàñòàâèòü äâèãàòüñÿ (make ... move)
12) âîñïðèíèìàòü êàê ñàìî ñîáîé ðàçóìå-

þùååñÿ (take for granted)
13) â íåì ìîæíî ñîðèåíòèðîâàòüñÿ (discover

oneself in time).

Âðåìÿ ìîæåò:
1) ïðîéòè (pass)
2) ïðèéòè (come)
3) ìåäëåííî òÿíóòüñÿ (creep)
4) îñòàòüñÿ (be left)
5) çàêîí÷èòüñÿ (be over)
6) çàñòàâëÿòü êîãî-ëèáî ÷òî-ëèáî äåëàòü

(make smb. do)
7) èçìåíÿòü ñâîè êà÷åñòâà (crumple)
8) ïîêàçàòü ÷òî-ëèáî (show).
Àíàëèç äåéñòâèé, ïðîèçâîäèìûõ íàä âðå-

ìåíåì, â ñîâðåìåííîé àíãëèéñêîé ëèòåðàòóðå
îòêðûâàåò ïåðåä íàìè íîâîãî ÷åëîâåêà, ïðèíè-
ìàþùåãî àêòèâíóþ ïîçèöèþ ïî îòíîøåíèþ ê
âðåìåíè, ñïîñîáíîãî îïðåäåëåííûì îáðàçîì
âëèÿòü íà íåãî. ×åëîâåê, à òàêæå îáñòîÿòåëü-
ñòâà ìîãóò äàâàòü âðåìÿ, çàíèìàòü, âûáèðàòü,
íàïîëíÿòü, êóïèòü, îñòàâèòü è äàæå çàñòàâèòü
åãî äâèãàòüñÿ, èäòè.

– We had hoped that this moon-threat would stop
the war for a few days, and give the World Security
Council time to act (Wilson).

– Nothing is indescribable in words if you take
the time and the trouble (Wilson).

– They bought advertising time on television
(Wilson).

– Entirely without other occupation, she filled her
time with household tasks and enjoyments (Murdoch).

– Danby had chosen the time of six-thirty in the
evening for their interview (Murdoch).

– If he woke at night he moaned and made the
time move on by moaning, dropping a moan into a
little cup or sack of time which was then taker from
him (Murdoch).

Âðåìÿ, îáúåêòèâíî îáëàäàþùåå êîíñòàíò-
íûìè ñâîéñòâàìè, â âîñïðèÿòèè ñîâðåìåííîãî
÷åëîâåêà îêàçûâàåòñÿ ñïîñîáíûì èçìåíÿòü ñâîè
êà÷åñòâà. Íàïðèìåð, ãåðîé ðîìàíà À. Ìåðäîê
«Ñîí Áðóíî» Ìàéêë ïîä âîçäåéñòâèåì òðàíê-
âèëèçàòîðîâ âèäèò, êàê âðåìÿ è ïðîñòðàíñòâî
ñúåæèâàþòñÿ:

– His wide-open eyes see nothing, he Nigel, the
all-seer, the priest, the slave of the god. Time and space
crumple slowly. (Murdoch)

Â åãî âèäåíèÿõ âðåìÿ ïðèîáðåòàåò ñóá-
ñòàíöèîíàëüíûå ñâîéñòâà, îí ñòàíîâèòñÿ òðå-
ùèíîé:

– Out of the dreamless womb time creeps in the
moment which is no beginning at the end which is no
end. Time is the crack. Darkness upon darkness
moving, awareness slides from being (Murdoch).

Â ìîìåíòû äóøåâíîãî íàïðÿæåíèÿ, îáî-
ñòðåííîãî ìèðîîùóùåíèÿ âðåìÿ â ñîçíàíèè
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ïåðñîíàæåé ïðîòèâîðå÷èò ïðèñóùèì åìó õàðàê-
òåðèñòèêàì:

1) îíî ìîæåò íåïîìåðíî ðàñòÿãèâàòüñÿ â
ìîìåíòû íåòåðïåëèâîãî îæèäàíèÿ:

– As he waited at home for Janie to come back he
felt that the quality of time had altered, perhaps forever.
She didn«t come until the late evening (Murdoch);

2) îíî ìîæåò ïðèîñòàíàâëèâàòüñÿ êàê êàäð
ôèëüìà:

– And the faces of passers-by glowed with an
uncanny clarity, as if her specious present had been
lengthened out to allow of contemplation within the
space of a second (Murdoch);

3) îíî ìîæåò ïðîíîñèòüñÿ ñî ñêîðîñòüþ, íå
ïîääàþùåéñÿ âîñïðèÿòèþ, òàê, ÷òî ÷åëîâåê
ìèíóåò åãî, èçáàâëÿåòñÿ îò íåãî:

– A man who can withdraw in to himself on a
long train journey has escaped time and space, while
who stares out of the window and yawns with boredom
has to live through every minute and every mile
(Wilson).

Ñðåäíåâåêîâûé ÷åëîâåê ìîæåò «âèäåòü ñâîå
âðåìÿ»:

– ...to wreke hymself he thoughte with werkes or
with wordes whan he seyghe his tyme (Langland).

Â äàííîì óñòîé÷èâîì ñî÷åòàíèè ðåàëèçó-
åòñÿ ËÑÂ «occasion» (ñëó÷àé, ïîðà, øàíñ), ÷àñ-
òî ïîä ýòèì ïîäðàçóìåâàåòñÿ ìîìåíò ñìåðòè.
Áóêâàëüíî æå âðåìÿ íå íàáëþäàåìî â ñèëó ñâî-
åé íåìàòåðèàëüíîñòè. Â âîîáðàæåíèè ëèòåðà-
òóðíûõ ãåðîåâ XX âåêà âðåìÿ îáðåòàåò êà÷åñòâî
«âèäèìîñòü». Òàê, ïåðñîíàæ À. Ìåðäîê Áðóíî,
ñòàðûé, ñòðàäàþùèé ìó÷èòåëüíîé áîëåçíüþ,
ââèäó ïðèáëèæàþùåãîñÿ êîíöà ìíîãî ðàçìûø-
ëÿåò î òå÷åíèè âðåìåíè è èñïûòûâàåò ñëåäóþ-
ùåå ïåðåæèâàíèå:

– Time passed and Bruno watched it pass, his face
contracted with a king of cunning. Time had never
been visible to him before.

– He wept and looked at the slow movement of
time and at the coloured pictures (Murdoch).

Ðàçâèòèå åñòåñòâåííîíàó÷íûõ ïðåäñòàâëå-
íèé è òåõíè÷åñêèå äîñòèæåíèÿ ÷åëîâåêà XX ñòî-
ëåòèÿ ñïîñîáñòâîâàëè íåáûâàëîìó ðàñøèðåíèþ
çíàíèé îá èñòîðèè Çåìëè. Ãëîáàëèçàöèÿ çíà-
íèé è èíòåëëåêòóàëèçàöèÿ ñàìîãî ÷åëîâåêà ñäå-
ëàëà, âîçìîæíûì äëÿ ðàçóìà îõâàò âðåìåííûõ
ïåðèîäîâ ïðîòÿæåííîñòüþ â ìèëëèîíû ëåò è
ïåðåìåùåíèå â ýòîì «âðåìåííîì ïðîñòðàíñòâå».
Òàê, àðõåîëîãè èç ðîìàíà Ê. Óèëñîíà «Ïàðà-
çèòû ñîçíàíèÿ», óâëå÷åííûå ñâîèì äåëîì, ïå-
ðåíîñÿòñÿ âî âðåìÿ ñóùåñòâîâàíèÿ äðåâíèõ öè-
âèëèçàöèé:

– To see him working on a digging was to see a
man who had ceased to exist in the twentieth century,
and who looked down on history like a golden eagle
from some mountain peak. (Wilson)

Àíàëèç ïðåäèêàòîâ «âðåìåíè» â ñîâðåìåí-
íîì àíãëèéñêîì ÿçûêå ïîêàçûâàåò, ÷òî íåêîòî-
ðûå ìåòàôîðè÷åñêèå áëîêè, èìåâøèå ìåñòî â
Ñðåäíèå âåêà, îñòàëèñü íåèçìåííûìè. Ýòî
îáúÿñíÿåòñÿ óíèâåðñàëüíîñòüþ ìåòàôîðè÷åñêî-
ãî ìåõàíèçìà, êîòîðûé èìååò âíåÿçûêîâîå ïðî-
èñõîæäåíèå. Îñíîâû ìåòàôîðèçàöèè ëåæàò âî
âñåîáùèõ êîãíèòèâíî-ëîãè÷åñêèõ ñâÿçÿõ, ïðè-
ñóùèõ ìåíòàëüíûì ñòðóêòóðàì ÷åëîâåêà, ÷òî
íàõîäèò âûðàæåíèå â ñõîäñòâå îáðàçîâ è ìåòà-
ôîðè÷åñêèõ ïåðåíîñîâ âî âðåìåíè è ïðîñòðàí-
ñòâå [4, 239]. Â ïðîñòðàíñòâå ýòî ïðîÿâëÿåòñÿ â
òîì, ÷òî ðàçíûå ÿçûêè íåçàâèñèìî äðóã îò äðó-
ãà ïðèáåãàþò ê îäíèì ìåòàôîðè÷åñêèì ïåðåíî-
ñàì. Âðåìåííîé àñïåêò ñîñòîèò â òîì, ÷òî â ïðå-
äåëàõ îäíîãî ÿçûêà íà ðàçíûõ ýòàïàõ ðàçâèòèÿ
âîñïðîèçâîäÿòñÿ îäíè è òå æå ïåðåíîñû. Ýòî ìû
ìîæåì íàáëþäàòü íà ïðèìåðå ìåòàôîðè÷åñêî-
ãî áëîêà «Âðåìÿ-ïóòíèê», êîòîðûé îñòàëñÿ íå-
èçìåííûì ñî âðåìåí Ñðåäíåâåêîâüÿ. Ïîñêîëü-
êó õîä ðåàëüíîãî âðåìåíè íå ìîæåò áûòü îñòà-
íîâëåí, ó àâòîðîâ XX ñòîëåòèÿ âîçíèêàþò òå
æå àññîöèàöèè, ÷òî è ó ïèñàòåëåé ñðåäíåàíãëèé-
ñêîãî ïåðèîäà: âðåìÿ ïðîäîëæàåò èäòè, òÿíóòü-
ñÿ, ëåòåòü.

Ðàñøèðÿåòñÿ ìåòàôîðè÷åñêèé áëîê «Âðåìÿ-
èìóùåñòâî». Íàðÿäó ñ ãëàãîëîì «òåðÿòü» ïîÿâ-
ëÿþòñÿ ñî÷åòàåìîñòè áðàòü âðåìÿ, äàâàòü, ïî-
òðàòèòü çðÿ, êóïèòü, ÷òî ñâèäåòåëüñòâóåò î
áîëåå èíèöèàòèâíîé ïîçèöèè ÷åëîâåêà ïî îò-
íîøåíèþ ê âðåìåíè.

Êðîìå òîãî, âðåìÿ êàê ñóáúåêò ïðèîáðåòà-
åò íîâûå ôóíêöèè: ïî ìåðå ñâîåãî äâèæåíèÿ îíî
ñïîñîáíî ôîðìèðîâàòü â ëþäÿõ èíîå îòíîøå-
íèå ê äåëàì ïðîøåäøèì. Â ýòîé ðîëè âðåìÿ
âûñòóïàåò êàê ëåêàðü (íàèìåíîâàíèå ìåòàôî-
ðè÷åñêîãî áëîêà çàèìñòâîâàíî ó ß.Â. Çóáêîâîé,
[3, 83]):

– Time, who will take over the most improbable
arrangements and make them seem steady and
commonplace took over this one (Murdoch).

Åùå îäèí ìåòàôîðè÷åñêèé áëîê çàôèêñè-
ðîâàí íàìè â óêàçàííûõ ïðîèçâåäåíèÿõ � «Âðå-
ìÿ-îöåíêà» � â ñèëó òîãî, ÷òî âðåìÿ ïîìîãàåò
÷åëîâåêó ñîñòàâèòü î ïðîøåäøèõ è áóäóùèõ
ñîáûòèÿõ îáúåêòèâíîå ìíåíèå, ðàññòàâëÿåò òî÷-
êè íàä i (âðåìÿ ïîêàæåò):

– The experience with Miles altered me. Maybe
for the worse, time will show (Murdoch).

Òåìêèíà Â.Ë., Ëàðèîíîâà È.À. Ìåòàôîðèçàöèÿ êîíöåïòà «âðåìÿ»...
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Ïîäâîäÿ èòîã âûøåñêàçàííîìó, ìû ìîæåì
ñäåëàòü ñëåäóþùèé âûâîä. Â ïåðèîä ñî Ñðåä-
íåâåêîâüÿ äî íàøåãî ñòîëåòèÿ èçìåíèëîñü âîñ-
ïðèÿòèå áðèòàíöàìè âðåìåíè, ÷òî íàøëî ñâîå
îòðàæåíèå â âåðáàëèçàöèè ìåíòàëüíûõ ïðîöåñ-
ñîâ � ìåòàôîðè÷åñêèõ ïåðåíîñàõ. Ïîïîëíåíèå
ìåòàôîðè÷åñêèõ áëîêîâ âðåìåíè â ñîâðåìåííîì
àíãëèéñêîì ÿçûêå ïðîèçîøëî çà ñ÷åò âîçíèê-
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íîâåíèÿ ìåòàôîð, ñâÿçàííûõ ñ ïîçèöèåé ÷åëî-
âåêà êàê âëàñòü èìóùåãî. Êðîìå òîãî, âîñïðèÿ-
òèå âðåìåíè ñðåäíåâåêîâûõ àâòîðîâ áûëî ðåã-
ëàìåíòèðîâàíî ðåëèãèîçíûìè ïðåäïèñàíèÿìè,
êîòîðûå óæå íå äîâëåþò íàä ñîâðåìåííûì ÷å-
ëîâåêîì, è îí ïîçâîëÿåò ñåáå ýêñïåðèìåíòèðî-
âàòü íàä ýòîé, êàçàëîñü áû, íåçàâèñèìîé, ñàìî-
äîñòàòî÷íîé êàòåãîðèåé.
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